('bo Mikhail Zoshchenko cé’\

Mikhail Mikhailovich Zoshchenko (1895-1958) was a writ-
er of comic short stories that starkly satirized the quirks and
hardships of Soviet daily life. He was born in Poltava, in pres-
ent-day Ukraine, but spent most of his life in St. Petersburg/
Leningrad. His father was an artist of noble origin; his mother
was an actress. When World War I broke out, he was studying
law at the University of St. Petersburg. In 1915, after training
in a military school, Zoshchenko went to the front lines and
took part in battle. He was gassed and wounded several times,
and awarded four medals for his efforts. As a supporter of the
October Revolution, he joined the Red Army in 1918 but was
released as physically unfit in 1919.

The next three years, he changed jobs many times, embrac-
ing the varied experience and acquiring potential literary mate-
rial. In 1922, he became an active member of the literary group
“Serapion Brothers”—a community of writers who tried to dis-
tance art from politics. Zoshchenko’ early stories dealt with his
experiences in the First World War and the Russian Civil War.
He gradually developed a style that relied heavily on humor. In
1922-28, he published in seven different satirical magazines in
Moscow and Leningrad that had a combined print run of over
half a million copies, approximately equal to the daily circula-
tion of the official Communist Party newspaper, Pravda. Zos-
hchenko’s stories achieved enormous popularity almost over-
night. He became a household word, so that people could say
“like something out of Zoshchenko” and understand at once
the wry view of life to which they were referring. His enormous
popularity can be attributed to his simple writing style, use of
colloquial language/slang and the timely subject matter of his
stories, to which many people could relate. The masses of people
who had migrated from the countryside to major cities after the
revolution in search of work, faced problems similar to those of
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Zoshchenko's characters: confusion over the new Marxist po-
litical vocabulary, housing shortages, and poor quality of con-
sumer goods.

Though Zoshchenko never directly attacked the Soviet sys-
tem, in the 1930s he was, nevertheless, under great pressure to
conform to ideas of Socialist realism. His works written in this
period—The Story of One Reforging and Stories About Lenin
written for children—are serious in tone and lack any of Zos-
hchenko’s characteristic flavor. He also published the ambigu-
ous experimental works Youth Restored (1933) and The Sky-Blue
Book (1935).

Disillusioned with Communist ideals after the first wave of
Stalinist terror and purges, he began to exploit an imaginatively
oblique new literary form in which theoretical arguments were
illustrated by fictional stories. In 1943, he published the first
installment of his autobiographical work Before Sunrise. Before
Sunrise was banned, and, three years later, Zoshchenkoss liter-
ary career was brought to an end. After the publication of The
Adventures of a Monkey in the literary magazine The Star, Zos-
hchenko was labeled by the state as a vulgar writer of unwhole-
some ideas and expelled from the Soviet Writers’ Union. Expul-
sion from the writers’ club soon resulted in loss of work and no
further publication of his writing. He earned a pittance from
translation work and other odd jobs until after Stalin’s death,
when he was gradually rehabilitated. He died in 1958.

“Nervous People,” written in 1924, emphasizes the worst as-
pects of the communal apartment—a favorite target of Zosh-
chenkoss satirical works. Zoshchenko provides the most original
and perceptive type of skaz in his story about conflicts among
strangers forced to share close quarters with a communal kitch-
en and bathroom.

His story “The Bathhouse” (1925) comes across as a humor-
ous documentation of the realities of a country in a state of pov-
erty, in a society where widespread theft, bribery and corruption
conflict with declared ideals of socialist society. Aptly, this tale
recounts how in the bathhouse men find themselves without the
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materials they need to wash, with no place to put their tickets,
and with a constant threat of their clothes being stolen.

Zoshchenko’s style of skaz narration has its peculiarities. In
his stories, humor is caught in the space between the daft and
overly hopeful narrator/implied author—who the reader can
only hope and assume is not so dimwitted. His characters make
the kinds of linguistic mistakes so often identified as one of the
peculiarities of Zoshchenko’s skaz, such as parenthetic words
and modal particles that not only carry the rhythms of the nar-
rative but also imply sarcasm, secrecy and call attention to the
process of the telling. The narrator himself is highly intrusive in
the text with his casual and gossipy tone.

Svetlana Malykhina



('bo baus cé’\

Muxaun 3ouieHko

ToBopsT, rpaxkjaHe, B AMepuke 6aHU OTIMYHBIE.

Tyna, HanpuMep, TpaXKFaHNH NPUAET, CKUHET Oe/IbEé B 0CO-
OBI1 AMK U TONOET cebe MbITbCA. beclmokouTbca gaxe He
OymeT — MOJI, Kpaka VI IpoIaka, HOMepKa Jja>ke He BO3b-
MET.

Hy, Mmo>xeT, nHOI 6€eCIIOKOIHBII aMepUKaHell U CKaXKeT 6aH-
HMIVKY:

— I'yzm 6ait, — eckaTb, — MPUCMOTPH.

Tonbko u Bcero.

ITomoeTca 3TOT aMepuKaHell, Ha3af NPUAET, a eMy 4U-
cToe Oenbé MOAT — CTUPAaHOe U IMaKkeHoe. [lopTsaHKK He-
60ch Oennee cHera. [TogIITaHHMKM 3aIUUTHI, 3a1aTaHbl. JKu-
THUIIKO!

A y Hac 6aHn Toxxe Huduero. Ho xyxe. X0Ts TO >ke MBITbCS
MO>XHO.

Y Hac Tonbko ¢ HoMmepkamm 6Oepa. ITponuryio cy66oty s
noén B 6aHIo (He exaTh Xe, [yMaio, B AMEepIKY), — JJaloT fiBa
HoMepKa. OfuH 3a 6e/bé, IPyToil 3a MaIbTO C IIATIKOIL.

A ronomy uyenoBexy Kyfa HoMepku neTb? [IpAamo ckasatb —
Hekyna. Kapmanos Hety. Kpyrom — »xuBot fga Horn. Ipex ogun
¢ HoMepkaMu. K 60poyie He IpuBsIKeIb.

Hy, npuBA3an A kK HOraM 1o HOMEpKY, YTo0 He Bpa3 IoTe-
psTb. Bomén B 6aHIo0.

Homepkn Teneprya 10 HOTaM X/IOHAKT. XOAUTb CKYYHO.
A xopgutb Hago. Iloromy maiiky Hago. bes majiku kakoe e
MBITBE? [pex opmH.

My mraiiky. [NsoKy, ogyH rpaXJaHMH B TPEX MIAMKaX MO-
eTcA. B oHOII cTOUT, B {pyToil 6AIIKY MBUINT, @ TPETBIO IEBOI
PYKOII IpUAep>KUBAeET, YT0O He CIIEPIINL.

[ToTstHYN 51 TPeThIO LIANIKY, XOTeJI, MeXAY IIPOUMM, eé cebe
B35Tb, a PAX/JaHIH He BbIIYILaeT.

('bo The Bathhouse cé’\

Mikhail Zoshchenko

They say;, citizens, that the baths in America are excellent.

There, for example, a citizen will come, throw his garments
in a special box, and go off to wash himself. He won't even
worry, they say, that they’ll be stolen or lost, won't even take a
claim tag.

Well, maybe the occasional nervous American will say to the
bathhouse attendant:

“Good-bye,” he'll say, “watch my things”

And that’s all.

After this American has bathed, he’ll return, and they’ll give
him clean underclothes—washed and pressed. The footcloths,
I bet, are as white as snow. Underwear is mended and patched.
What a life!

Our bathhouses are also not bad. But worse. Though it’s also
possible to bathe.

It’s just that we have trouble with claim tags. Last Saturday,
I went to the bathhouse (wouldn’t go to America just for that,
I thought)—they gave me two tags. One for my underclothes,
another for my coat and hat.

And where is a naked man supposed to put a tag? I'll tell you
straight away: nowhere. No pockets. All you have is a belly and
legs. It's always an issue with the tags. Can't tie them to your beard.

So, I tie one to each leg, so as not to lose them straight away.
I stepped into the washing room.

Now the tags are slapping against my leg. Walking is tedious.
But walk I must. Because I need a washbasin. How can you wash
without a washbasin? Simply absurd.

I look for a washbasin. I see that one citizen is washing with
three basins. He stands in one, soaps up his noggin in another,
and the third he holds with his left hand so no one swipes it.

I reach for the third basin, wishing, by the way, to take it for
myself, but the citizen doesn't let it go.
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— Tbl 4TO X 3TO, — IOBOPUT, — YY)KNe IIAIK/ BOPYelIb?
Kak nmanny, — roBoput, — Tebe MIaiiKoil MeX/Y I71a3 — He 3a-
pagyeubcs.

A rosopro:

— He papcknii, — roBopro, — peXUM LIAMKaMU JIANaTh.
9romsm, — roBopro, — Kakoil. Hago xe, — rosopro, — u gpy-
I'MM IIOMBIThcA. He B TeaTpe, — rosopio.

A OH 3310M NTOBEPHYJICA ¥ MOETCS.

“He crosTb e, — AyMato, — Haj ero gyuoii. Temepuya, —
IyMalo, — OH HApOYHO TP JHA OyAeT MbITbCA.

ITomén ganplie.

Yepes vac Ky, KaKO-TO [/ 3a3€BAJICA, BBITYCTIII U3
PYK LIAiKy. 32 MbIJIOM HAarHY/ICS WIN 3aMe4YTajIcd — He 3Halo.
A TOTIbKO TYIO LIANKY A B3:7 cebe.

Tenepnya u 1marika ecTb, a CeCTb Herfe. A CTOS MBITbCS —
KaKoe >ke MbITbE? [pex ofguH.

Xoporuo. CToro cTos, iepXKy aliKy B pyKe, MOICb.

A KpyroM-To, 6aTIOIIKI-CBETbI, CTYPKA CAMOCUIBLHO UAET.
OpyH WTaHbl MOET, PYTOl MOAIITAHHUKY TPET, TPETUI ell1é
9YTO-TO KPyTUT. TONbKO, CKa’keM, BBIMBIJICA — OIATb IPA3-
HBII. BppIsXKyT, [bABOMBL. VI IIyM Takoll CTOUT OT CTUPKMU
— MBITbcA HeoxoTa. He cplmmnmib, Kyza MbUIo Tpémrb. Ipex
OJVH.

“Hy nx, — gymato, — B 6071010 . JJoMa 1oMOIOCh.”

Vpny B mpen6anHHMK. Beigator Ha HoMep 6ebé. Isxy — Bcé
MOE, IMITaHbI HE MOM.

— Ipaxpane, — roBopro. — Ha Moux Tyt #bIpka 6bl1a. A Ha
3TUX 3BOH ITie.

A 6aHIUK TOBOPUT:

— MBbI, — ToBOpPUT, — 3a ObIpKaMI He IpUCTaB/ieHbl. He B
TeaTpe, — TOBOPUT.

Xoporo. Hanesaro 3Ty mransl, Uy 3a naapTo. Ilansro He
BBIJAIOT — HOMEPOK TPeOyIoT. A HOMepOK Ha HOTe 3a0BIThIIL.
PaspeBaTbca Hamo. CHAM IITaHBI, UIY HOMEPOK — HETY HO-
MepKa. BepéBka TyT, Ha Hore, a 6ymakky HeT. CMbIIach Oy-
MaXkKa.
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“What are you doing,” he says, “stealing someone’s basin?
I will,” he says, “clap you with a basin between the eyes—you
won't be so joyful”

I say:

“This isn’t the Tsarist regime,” I say, “to clap people with ba-
sins. Such egoism,” I say. “After all, others have to bathe. We're
not in the theatre,” I say.

But he turned his back to me and continued bathing.

“Can’t just stand here,” I thought, “and breathe down his
neck. Now, he will purposefully wash for three whole days”

I walked on.

An hour later, I see some man gaping at something, letting
his hand off of his basin. Reached for soap or lost in a dream, I
don’t know. Only I took that basin for myself.

Now, I have a basin, but there is nowhere to sit. And standing
to bathe, what kind of a bath is that? Simply absurd.

Fine. I'll stand. I hold my basin in my hand and bathe.

All around me—good heavens—it’s a regular laundry. One
is washing his trousers, another rubbing his underwear, a third
wringing something else. No sooner than I finish washing, let’s
say—I'm dirty already. Splashing at me, the devils. And such
noise from their washing—I don’t even feel like bathing. Can’t
hear where the soap lathers. Simply absurd.

“Well,” I think, “To hell with this. I'll finish washing at home.”

I walk to the dressing room where we give back our tags for
our garments. I look—everything is mine, except the trousers.

“Citizen,” I say, “my trousers had a hole over here. But these
have a hole over here”

The attendant says:

“We are not here to watch over holes. Youre not in the the-
atre,” he says.

Fine. I put on these trousers and go to get my coat. They
won't give me my coat—they demand my tag. But I forgot my
tag on my leg. I must undress. I take off my trousers, I search for
my tag—no tag. The string is here, on my leg, but the paper is
gone. The paper washed off.
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I[Togato 6aHIINMKY BepEBKY — He XOYeT.

— Ilo BepéBKe, — rOBOPUT, — He BbIJal0. ITO, — FOBOPUT,
— KaXK[bIJl TPa)XKJaHMH HACTPYDKET BEPEBOK — IIOJIBT HE Halla-
cémbcst. O60X/M, — TOBOPUT, — KOTZA IMyO/IuKa pasonpéTcs
— BbIfIaM, KAKO€ OCTaHeTCA.

4 rosopio:

— bpatumeuxa, a BApyr fa ApsAHb ocTaHeTcA? He B TeaTpe
’Xe, — roBopIo. Brifaii, — rosopio, — 1o npumeram. OguH, —
rOBOPIO, — KapMaH PBaHbIll, Apyroro HeTy. Yro Kacaemo Iy-
TOBHII, TO, — TOBOPIO, — BEPXHAA €CTh, HYDKHUX XK€ He Npefi-
BUJIUTCAL.

Bcé-taku Boifias. VI BepE€BKM He B3I

Opencs s, BpIIET Ha yauly. BOpyr BCIIOMHUI: MBLIO
3a6bII.

Bepnyrnca cHoBa. B manbTo He BIyIIAIOT.

— PaspieBaritech, — roBOpAT.

A rosopro:

— S, rpaxgaHe, He MOTy B TpeTHMil pa3 pasfeBaTbcs. He B
TeaTpe, — TOBOPIO. BbiaiiTe TOIa XOTh CTOMMOCTD MbIJIa.

He garor.

He mator — e Hapo. [Towén 6e3 Mbia.

KoneuHo, uymTaTe/lb MOXeET MOMIOOOMBITCTBOBATD: KaKasi,
mecKaTtb, aTo 6ans? [me ona? Axmpec?

Kaxas 6ansa? O6pikHOBeHHas1. KoTopas B rpyBeHHUK.
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I give the attendant the string—he doesn’t want it.

“We don’t give things out,” he says, “for strings. Any citizen
can cut up strings—we wouldn't have enough coats for everyone
then. Wait around,” he says, “when everyone leaves—TI’ll give
you what is left over”

I say:

“Brother, what if there’s nothing but rags left? We're not in
the theatre,” I say. “Give me one according to my description.
One pocket,” I say, “is ripped. The other is gone. As far as the
buttons go,” I say, “the top one’s there, but the bottom ones aren’t
to be expected.”

In the end, he gave it to me. And didn’t take the string.

I put the jacket on and walked out onto the street. Suddenly
I remembered: I forgot my soap.

I returned again. They won't let me inside in a coat.

“Get undressed,” they say.

I say:

“I, citizens, cannot undress for a third time. We're not in the
theatre,” I say. “Give me back, at least, the cost of the soap.”

They won't give it to me.

They won't give it—no need. I leave without the soap.

Of course, the reader may be interested: which, he’ll ask,
bathhouse was this? Where is it? Address?

Which bathhouse? A typical one. A ten-kopeck bathhouse.

Translated by Danielle Jones with Natalya Russkikh.

Questions for Discussion:

1. Identify several of the humorous sections of the story. What
writing techniques does Zoshchenko use to create these?

2. What comparisons between the Soviet Union and America
does Zoshchenko make? Why?

3. What is the point of this episode in the bathhouse? What
is the narrator’s attitude toward the larger picture? Zosh-
chenko’s?



